RECOLLECTION AND RECOVERY
respond to contemporary patterns of living. The ex-
treme frugality of the designs of Walter Gropius and
Kurt May suggested a wholly unsentimental concentra-
tion upon the most direct measure of practical plan-
ning and the immediate function of materials. The
word Gebrauch ("usable") became an attribute of
specific praise, and it was not only among the painters
and musicians but among the writers that the new
idiom was soon and vigorously recognized. The word
reportage, in its restrained meaning of an eyewitness
account, indicated the utmost measure of precision.

That so exacting a notion of impersonality did not
soon meet the fate of all naturalistic impulses was due
to the fact that the new techniques were practiced by
men who were not disillusioned but rather sceptical in
the extreme. The two terms are not, of course, iden-
tical. To be sceptical of the pretenses by which a world
in transition hopes to sustain its traditional social
practices is not the same as to be indifferent to them.
Indeed, just as in the case of Soviet realism, the Ger-
man Sachlicbkeit is inevitably coupled with a direct
and radical political insight. The quiet and reserved
reporting of Heinrich Hauser (b. 1901) and the
forceful social criticism in the novels of B. Traven
are not, perhaps, as telling as the uncompromising
bareness in the work of Bertolt Brecht, probably the
most aggressive and consequential of all the younger
communist poets. In opposition to the accepted un-
derstanding of dramatic structure, he has developed
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